REJECTED PROS
obscure* To be precise, we don't know what
'that mote of a man in his black clothes5 is
suffering., nor why. The logical connexion
between the scenes does not come through:

o    5

there seems to be nothing but an emotion to
link them together, such as would suffice in a
dream, only this is not a dream story. Some-
times the pictures appear to be symbolical,
sometimes to be actual peeps into the past. It
is chiefly, then, in its relation to the later work
that A Mote is so interesting. The choice of
a respectable suburban background wras exactly
right. Arthur Machen and other writers have
used the device since, but I do not remember
to have come across it earlier, and it is wonder-
fully effective, partly because of the contrast
it affords, and partly because the marvellous,
or the merely horrible, becomes much more
authentic when it happens, as secretly we should
like it to happen, next door.

A Mote^ indeed, is so remarkably promising
that one is half inclined to doubt if the two
stories following it really did follow it. They
ought, we feel, to have preceded the earlier
tale, for not only is there no advance made
but in nearly every respect there is a falling
off, The Village of Old Age appeared in
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